_miﬁﬁéﬁ:ﬁtemmi@naﬁ Interdisciplinary
‘Research Journal

{An International Multidisciplinary Journal]
Bi-Monthly, Refereed and Indexed Open Access Journal

2.0\%-5:7



Volume-09 / Apr 2019 Special Issue (01) / ISSN 2249-9598

Total Research Papers: 40

Sr.No

(
8]

Table of contents

Name of The Research Paper

Table of contents [Full Text PDF]

Corretations of Environmental Soil and Dielectric Constant w1th Microwave
Remote Sensing....Page.No- 01-06

Shweta Jaiswal, Lakhapati Patel, A.C.Paul, A.IC Shrivastava[Full Text PDF]

Role of Luminescence in Modern Era in Relation to Human Being
Development... Page.No- 07-14

Sharad Kumar Kaushik, A K.ShrivastavafFull Text PDF]

Preliminary Screening of Plants for Amig:,esfc Activity on Zebrafish by Acetic

Acid Immersion Method. .. .Page No- 15-2
Rummana R Khan, S.S.Bawe[FuH Text PDF}

Application of Weed Vermicompost to Improve Chiorophyll, Ascorbic Acid
and B-Carotene Content in Beet (Beta Vulgaris L.) Crop....Page.No-23-34

Sangita A. Ghadge[Full Text PDF)
Study of Investigating on Coral Reefs, Threatening Factors, and their
Conservation Strategies-in Chabahar SE Iran....Page.No- 35-42

Masoumeh Mahmoudzadeh fahrajifFull Text PDF]

Key Vending Risks of Street Vendors in Tiruppur District....Page. No-43-53
M.Rajapriya, K.Manikandan{Full Text PDF]

Study of Consumer Adoption Behavior of E-Wallet....Page.No- 54-62

Abhijeet Agashe, Gayathri Band, Shalini Tripathi [Full Text PDF]
Changing Patterns of Development in Himachal Pradesh: A Districts Wise
Analysis... Page.No-63-70

K.C.Sharma, Neerupama Kholi[Full Text PDF]

Implementation of International Financial Reporting Standard (IFRS) as an Ind-
AS in India: Prospects and Challenges. .. Page.No- 71-75

Kandan Hansdah, Ramakrushna Nayakam, Banshidhar Naik, Snigdharani
Panda| Full Text PDF]

Corporate Social Responsibility : Managements Perception, Benefits and
Challenges to be Faced - A Study with Respect to Bengaluru Software and



11

12

13

15

16

18

21

Manufacturing Companies. ... Page.No-76-87
Raja Mohan N.R, S. Ramesh{Full Text PDF)

“Transformation of innovations into start-ups”....Page. No-88-97

Yash Agresar, Shirish Limaye|Full Text PDF]

A Study of Recent Trends in Maharashtra’s Annual Budget....Page.No- 98-104
B.M. Munde[Full Text PDF]

Globalisation: Effects on Economy, Biodiversity, Environment and
Society.....Page.No-105-114

K. Adinarayana Reddy[Full Text PDF]

Cognitive Development: A Social Process A Review of Vygotsky’s
Theory....Page No-115-119

Rina Kar (Dutta){Ful} Text PDI]

The Environmental Concerns in India... Page.No-120-124
Urmi Ray[Full Text PDF]

“Why Be Compassionate?”.....Page. No-125-130

Uma Dhar[Full Text PDF]

Women as Storytellers: A Discussion on the Patachitra Painting of West
Bengal....Page No-13§-133

Rajeswari Saha[Full Text PDF]

Effect of Six Week Intervention Training of Breathing Exercises on Forced
Ventilatory Capacity: An Experimental Study....Page.No- 136-140

Naveen Bisla, Guru Datt GhaiFull Text PDF]

Study of Nature of Score Distribution for Stress, Mental Health, Home
Environment and Emotional Intelligence....Page. No-141-148

Parineeta Singal[Full Text PDF]

Role of Teacher to Culiivate Peace Education in Indian Classrooms....Page.No-
149-153

Tripta Parmar{ Full Text PDF]

Peace Education : Today's Need of Education System....Page.No- 154-158

Priya Bedi|Full Text PDF]

Multiple Intelligences Approach:‘ A Way to Facilitate the Learnei’s
Individuality....Page.No- 159-169

Priyanka Maurya, Reena Agarwal[Full Text PDF]



24

25

26

27

28

29

30
3t

- 32

34

L)
i

36

Values in Teacher Education....Page. No- 170-173
Priyanki Das[Full Text PDF]

The Metrics of Spaces, Marginality, Identities and Culture in Chandani
Lokuge’s Softly, As I Leave You....Page.No- 174-178

Shashikant Mhalunkar, Deepak G. NairfFull Text PDF]

Confimts in E Hcmmgway s the Old Man and The Sea.. Page.‘No-'l’]Q—l'g?'
Gauri S. ‘Matekar [Full Text PDF]

Disclosed Ironies in Deepak Unnikrishnan’s Temporary People....Page.No-
183-187

™. SubhafFull Text PDF]

Truth of Human Experience in Selected Works of Salman Rushdie A Study of

his  Autobiographical Novels Midnight's Children and Joseph Anton-A

Memoir... Page No- 188-191
Paramjeet Sandha[Full Text PDF)

Psychic- Quest for the Union through Love in the Poems of John of the
Cross....Page.No- 192-195

Mathew P. Joseph, Reji Alexander[Full Text PDF)

The Psychic Odyssey of Uma in Anita Desai's Fasting, Feasting....Page.No-
196-200
S.Sunitha[Full Text PDF)

The Elements of Hybridity in Walcout’s Crusoe’s Journal, ...Page.No- 201-203

Kanimozhi.B{Full Text PDF]

Realization of Sustainability: A Diasporic Reading of Monica Ali’s Brick
Lane....Page.No- 204-208

Anitha B{Full Text PDF]

Internalizing Tradition in Isaac Bashevis Singer’s Novels....Page.No- 209-213

C. Divya[Full Text PDF]
Dr.Ambedkar’s the Buddha and His Dhamma: A Scientific Point of View
...Page.No- 214-218

Umesh B. Bansod[Full Text PDF]
Code  Mixing on  Kolhapur  Tomate FM  Radic  Channel
...Page No-219-225

Kshitija Tashi, Tripti Karekatti[Full Text PDF]
Media Verdict Vis A Vis Court Verdict ~ A Study....Page.No- 226-230
Raghvendra Sharma, G. K. Sharma[Full Text PDF]

The Islamisation of Pakistan and lts Impact on Indo- Pak Relations....Page. No-
231-245



37

38

Bina Rai(Full Text PDF]

Information Literacy Skills among the Post Graduate Students and Research
Scholars of the Central University of Haryana....Page.No- 246-253

Inderjeet Singh|Full Text PDF]

Kazuo Ishiguro’s Never Let Me Go and the Hidden Movement of Eugenics in
Early 20™ Century... Page No- 254-258

D. Monica[Full Text PDF)
The Living and Mission of Jiddu K. Krishnamurti ....Page No- 259-264

Pravat Ranjan Sethi[Full Text PDF]
Women Empowerment... . Page.No- 265-277

Antl Kumar.V. V, Reni Mathew[Full Text PDF]



IRICVIRY

Conflicts in E. Hemingway’s the Old Man and The Sea

Gauri S, Matekar
Assistant Professor, Dept. of English, Tikaram Jagannath College, Khadki, Pune, MS,

India
K Abstract ]

A conflict is one of the major elements in literary narrative. There are different types
of conflicts in literary texts. The paper discusses the conflict in Earnest Hemingway’s
novella named as ‘The Oid Man and The Sea’. The central conflict in this novella is
man vs. nature. This conflict is representative of man's conflict with overpowering
forces i society, and man's restlience against those forces.  Santiago. the major
character becomes an archetypal representation of the human condition and his story
becomes everyone's story.,

KEYWORDS: Conflict, protagonist, inner struggle, human existence, natural order,
resolution.

Introduction:

The literary element conflict is an inherent incompatibility berween the objectives of
two or more characters or forces. The literary purpose of conflict is to create tension
in the story, making readers more interested by leaving them uncertain which of the
characters or forces will prevail. Conflict is most visible between (wo or more
characters, usually a protagonist and an antagonist/enemy/villain, but can occur in
many different forms. The majority of development and transformation in narrative
occurs due to conflict. Conflict challenges a character’s convictions and brings out
their strengths and/or weaknesses, much as it does in real life. Note that conflict is not
necessarily bad and often it is not obvious which side is right or wrong, just that it
presents dilficulties to the protagonist.

When a contflict is resolved and the reader discovers which force or character
succeeds, it creates a sense of closure. Conflicts may resolve at any point in a story,
particularly where more than one conflict exists, but stories do not always resolve
every conflict. If a story ends without resolving the main or major conflict(s), it is said
to have an "open” ending. Open endings, which can serve to ask the reader to consider
the conflict more personally, may not satisfy them, but obvious conflict resolution
may also leave readers disappointed in the story. A narrative is not limited to a single
contlict. Conflict may be internal or external that is, it may occur within a character's
mind or between a character and exterior forces, (or point(s) of view). A character
may as easily find himself or herself in conflict with a natural force, such as an animal
or a weather event, like a hurricane.

Literary texts contain following major types of conflicts:

= Man versus man: A situation in which two characters have opposing desires or
interests. The typical scenario is a conflict between the protagonist and antagonist.
This is an external conflict. Most thrillers and mysteries have this type of conflict,
such as Dan Brown’s The Da Vinci Code and Agatha Christie’s And Then There
Were None.

= Man versus self: This conflict develops from a protagonist’s inner struggles, and
may depend on a character trying to decide between good and evil or overcome




self-doubits. This conflict has both internal and external aspects, as obstacles
outside the protagonist force the protagonist to deal with inner issues. William
Shakespeare’s Hamlet is an example.

= Man versus machine: A more contemporary type of conflict, this situation resulis
from humans involved in a struggle with manmade machines. This is an external
conflict. The Terminator series is an example of this type ol conflict.

= Man versus society: In this type of conflict, a character must take on society
itself, and not a single person. The character stands at odds with societal norms
and realizes the necessity o work against these norms. This is an externat conflict.
Conflict examples are John Steinbeck’s The Pearl, Ralph Ellison’s Invisible Man,
and The Catcher in the Rye by J. D. Salinger.

= Man versus fate: This sitvation results from a protagonist working against what
has been foretold for that person, While this conflict was more prevalent in stories
where gods could contro} fate, such as in anctent Greek dramas, there are still
examples of this type of conflict in more contemporary literature. An example
would be Kurt Vonnegut's Slaughterhouse Five.

= Man versus nature: In this type of conflict, a character is tormented by natural
forces such as storms or animals. This is also an external conflict. Ernest
Hemingway’s The Old Man and the Sea and Moby Dick by Herman Melvitle are
examples of this type of conflict, Nature serves as the obstacle for characters. You
could choose to write a particular scene around a natural calamity such as a
typhoon or tsunami. There are many stories waiting to be explored because. in my
opinion, an inspirational story such as the wiumph of human spirit over adversity
will never go out of tashion.

The central conflict of Hemingway's novella:

The central conflict of Hemingway's novella is man vs. nature. Santiago is at odds
with nature because he makes his living by it, as a fisherman. However, the sea is not
providing him with enough catch to survive on. He is able to catch the large marlin,
but the sea will not allow hin: to have it, and he returns to shore with nothing but the
skeleton.

Symbolically, however, the conflict is representative of man's conflict with
overpowering forces in society, and man's resilicnce against those forces. Despite
being beaten by the sea, Santiago goes to sleep dreaming of more adventures. He
may have been physically beaten, but he is not emotionally beaten.

The sea voyage reveals Santiago’s inner harmonic wortd. In it, a man’s existence is
understood as a part of nature on the same level as the animals around. Therefore,
even if the man considers the animals s brothers, he kills them in name of the
supposed natural order of the world. Being ance born as a fisherman, his fate s given,
as it is also literally expressed, and the man only plays his part. Apart from the
predestination, next noticeghle features are the old man’s self-denial and suppression
of his physical pains to win his fight over the fish .Thereis a dominance of courage
and endurance in pain too. The man is handicapped — he is old, lonely in a small skiff
on the vast ocean. The fish, no matter how big, is strong and in his own element. This
imbalance is strengthened by images of man’s physical sufferings: hand injury,
cramps and backache, strange body position he has to stand in. In this context heroic
proportions of Santiago “A pain does not matier to @ man™ (App. 1; 23), “Man can be
destroyed but not defeated™ (App. 1; 29), and other (App. 15 14,17, 18, 24, 26, 32}
Santiago’s “heroic” features present the way he decides to stand the pain and does
manage it. Man’s character is put on display in acute situation ~ he is alone on the sea,




Cradng bternationad bitardisaopie BSNN

i Tl e Monthiy AR RRSHTE

with only a thin supply of water and his hope. The poor period without a catch may
symbolize the approaching end of life. Therefore, the fish could stand for the
demonstration of life powers recovery. By the successful fishery Santiago coudd show
that there is still a lot that he, an old man, can bring. As the old man can prove his
success with a skeleton, he gains his respect again and his credit rises. The act of
killing the marlin represents his rebellion against death.

It is often suggested in interpretations that the marlin demonstrates the fulfillment of
the life wish or the aim of life. The finale brings the decisive moment of the story.
The finale of the novella is presented by the shark episode. Soon after successful
catch the anxiety about possible loss appears as indication of next story development.
Later, the fears transformed into the image of sharks come on the scene. Reader now
follows @ man who actively and inventively defends his cateh from sharks by all
accessible 1ools on the board. Santiago’s attitude towards his fish changes during the
fight against sharks. So far. either on land or at the sea, the fish demonstrated the
highest possible value Santiago could and wanted to reach. After having it, he praised
its beauty, dignity, size and quality. He felt fascinated and amazed. I never have 1
seen a greater or, or more beautiful, or more noble thing than you, brother.”(App. |;
26) The admiration of the fish is repeated (App. 11 13, 17, 20, 21, 25, 27). But after
the first shark attack the fish loses its attractiveness. From now on, the man feels as if
hurt himself and does not want 1o look at the fish (App. i: 29, 31, 32). The final
destruction is stated later “He could 27 not talk to the fish anymore because the fish
had been ruined too badly. ... “Half fish ...Fish that you were.” (App. 1; 32). Whatever
value the fish represented, it was irreplaceably lost. It may be supposed that it is lost
forever, as the fish was presented unique. (App. 13 17, 34). In comparison to the
man’s effort in ali fights, is may seem strange how quickly he psychically recovers
from his life episode. While the physical pains remains, man tums his interest n
busebaull results and news. This attitude may stem from his approach to life, as
expressed above “Every day is a new day.” (App. It 8). “The thousand times that he
had proved it meant nothing. Now he was proving it again. Cach time was a new time
and he never thought about the past when he was doing it. ** (App. 1; 18). The change
of Santiago's interest also presupposes mental tum away from the loss as a
nsychological defense mechanism. The omniscient feeting of the natural order can
support the explanation for Santiago s almost indifferent attitude his life loss. The
nature has its constant order and the survival of the fittest belongs there in first place.
The old man knows that well. In one moment, he is the predator and marlin his pray.
Later he happens to be the prey for sharks, who steal his fish, because they were
simply stronger. The old man does feel sad and angry but accepts the loss. He follows
the natural order with the awareness of being only its part. The man returns during the
night, alone with only a skeleton attached to his skiff. The presence of the skeleton
confirms the reality of the previous attempt at the sea. The remains of the fish induce
mood of usclessness, of the presence of death. The man is not concerned about it
anymore, for him the fish had ltost ail its vaiue. The skeleton represents only a trace of
what it used to be and what does not exist anymore, The end is ambiguous. It
expressed man’s belief that a new chance will be given to him, as he plans his next
fishery (App. [ 35), supported with his uticrances that “every day is a new day”
(App. 1; 8). On the other hand, the boy cries and suggests fatal ending. In the story,
the old man leaves his skeleton in the sea as garbage, and as written in exact words:
“Up the road, in his shack, the oid man was sleeping again. He was still 28 sleeping
on his face and the boy was sitting by him watching him. The old man was dreaming
about the lions.
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Thus the novella demonstrate various conflicts like man vs. Nature, Old Man vs. The
Sea, man vs. sclf, age vs. youth, man vs. Nature, the boy vs. his parents and old man
vs. otlier fishermen.

The novella also clearly fits into the category of allegory a story with a surface
meaning and one or more under-the-surface meanings; a narrative form so ancient and
natural to the human mind as to be universal; a form found in pagan mythology. in
both Testaments of the Bible, and in Classical to PostModern literature. Likewise, the
characters become much more than themselves or even types they become archetypes.
From this perspective, Santiago is mentor, spiritual father, old man, or old age; and
Manolin is pupil, son, boy. or youtl. Santiago is the great fisherman and Manolin his
apprentice both dedicated to fishing as a way of lile that they were born to and a
calling that is spiritually enriching and part of the organic whole of the natural world.
Santiago, as the greatest of such fishermen and the embodiment of their philosophy.,
becomes a solitary human representative to the natural world, He accepts the
inevitability of the natural order, in which all creatures are both predator and prey, but
recognizes that all creatures also nourish one another, He accepts the natural cycle of
human existence as part of that natural order, but finds within himself the imagination
and inspiration to endure his greatest struggle and achieve the intangibles that can
redeem his individual life so that even when destroyed he can remain undefeated.

Conclusion:

According to his own code of behavior, accepting the natural order and cycle of life,
struggling and enduring and redeeming his individual existence through his life's
work, and then passing on to the next gencration cverything he values, Santiago
becomes an everyman (an archetypal representation of the human condition). His
story becomes everyone's story and, as such, becomes genuinely uplifting. As the
tourists who mistake the marlin for a shark still comprehend from its skeleton
something of the great fish's grandeur, readers of different ages and levels of
understanding can find something inspirational in this story perhaps even more if they
dip into its waters more than once.
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